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2nd THESSALONIKI BIENNALE OF CONTEMPORARY ART
Parallel Programme

PERFORMANCE FESTIVAL

Duration: May 24 – May 30
Twenty-eight artists from Greece, the United States, Portugal, Denmark, Nigeria, Canada, Romania, Poland, Switzerland, Germany, China, Spain, France and Japan are participating in the Festival which, in the framework of the parallel programme of the 2nd Thessaloniki Biennale of Contemporary Art, will be entirely dedicated to performance art and will constitute a meeting point for Greek and international artists, but also for art theoreticians and critics. 

The aim of the Festival will be the presentation and endorsement of new actions as well as the examination, through an aesthetic approach, of this artistic discipline and practice. Other than live performances and happenings, the Festival will consist of various events such as tributes to Thanasis Hondros and Alexandra Katsiani, Maria Karavela and Grigoris Semitecolo, master classes with Boris Nieslony, Seiji Shimoda and Lida Papakonstantinou, a Forum entitled “On Performance, with Performance” and screenings of historical performances from the 1950s, 1960s and 1970s, which will touch upon the concept and the development of performance in order to raise and stimulate public awareness. 

Participants in the live performances and happenings: Angelika Fojtuch, Beatriz Albuquerque, Eric Andersen, Boris Nieslony, Cesar Martinez, Chengyao He, Clemente Padin, David Adamo, Guillermo Gomez-Pena, Joachim Montessuis, Michel Collet, Valentine Verhaeghe, Monika Gunther and Ruedi Schill, Seiji Shimoda, Sylvette Babin, Matei Bejenaru, Jelili Atiku, Paul Zografakis, Demosthenis Agrafiotis, Evangelia Basdekis, Aris Prodromidis, Panos Tsagaris, Angeliki Avgitidou, Mary Zygouri, Hector Mavridis, Danai Pappa, Sfina.
Venues of the live performances and happenings: Itinerary of Exhibition Venues of the Main Biennale Programme, Olympion Cinema (foyer – outdoor area), Navarinou Square, Aristotelous Square, outdoor area of the White Tower, Bazaar Hamam, Paradeisos Baths, Bar SPITIMOY.innercitygroove, Bar-restaurant .ES, Bar Partizan, 29, P. Mela str., bus stop "Mitropoli” and city buses, Athonos Square (1-3 Papamarikou str.), Amphitheatre of Warehouse 1 (Forum), Moni Lazariston Press Room (masterclasses), Zefxidos Square, Warehouse C, Railway Station, Mylos, YMCA (HANTH) Square-IFT Entrance, the Roman Conservatoire, the Old Cold Storage Building, Studio Vis Motrix, Εightball Club.    

Curated by: Demosthenis Agrafiotis, Eirini Papakonstantinou    

1) TRIBUTES
Tribute to Thanasis Hondros and Alexandra Katsiani
Date: May 27 (9 p.m.)

Venue: Punto Es.

Description: Presentation of the couple’s life work by Kostis Drygianakis, accompanied by a presentation of photographic material from all their acts, a video screening and a surprise.  

Tribute to Maria Karavela
Date: May 28 (8.30 p.m.)  

Venue: Warehouse C Seminar Room
Description: Presentation of the work of Maria Karavela by Mary Zygouri.
Tribute to Grigoris Semitecolo
Date: May 30 (9.30 p.m.) 

Venue: Roman Conservatoire
Description: Presentation by Panagiotis Kokkoras of the life work of 1960s musician Grigoris Semitecolo, and double bass concert by Vassilis Papavasiliou. A fluxus music piece will also be realized by all participants, and there will be a surprise. The tribute will take place directly after Eric Andersen’s presentation.
2) MASTERCLASSES May 26-27, 2009 
Can performance be taught? How are techniques and achievements passed on from generation to generation? Through “teachers”, through “mentors” or thanks to powerful standards? As an inter-sectoral and multi-expressive activity, performance does not usually match the “classical” structure of various art schools. This means that there is no single answer, and performance can be “taught” in art schools, dance or theatre schools or literature and poetry departments. Historically, the most common of these many different procedures is the “teacher-mentor’s” Masterclass. 

An experienced, seasoned artist-performer presents, explains, demonstrates and analyzes his or her choices and techniques. Participants in the educational-demonstrative ‘episodes’ participate by asking questions or even demonstrating their own attempts or early work samples. The critical element in these classes is the creation of a mutual exchange of ideas, thoughts and feelings, and the exploration of performance possibilities. 

The 1st Performance Festival (24-30.05.2009), which is included in the parallel programme of the 2nd Thessaloniki Biennale of Contemporary Art, has asked three important performers to demonstrate their approach, their strategic choices and all the… ‘manoeuvres’ they have established as artists. Lida Papakonstantinou, Boris Nieslony (Germany) and Seiji Shimoda (Japan) will inaugurate this new ‘institution’ for the State Museum of Contemporary Art. 

Boris Nieslony
“How performance entered my life”

Tuesday May 26, 2009, 12.00-1.30 p.m.

Moni Lazariston press conference room*

Boris Nieslony has dedicated his creativity to the propagation and understanding of performance art. He has been involved in performance and other associated art forms since 1980. He was the co-founder of Kunstlerhaus in Hamburg in 1977, and the Kleinen Ausstellungsraum in 1978, which evolved into the only continuous installation and performance venue in Germany. As an artist, he has also been involved in the organization of performance artist groups and associations. The idea for the creation of a Performance Art network was born from these processes. Nieslony and another seven artists have established the Black Market International group and the performance ASA union, whose common objective is to serve the art form in question. He also organized the Permanent Performance Art Conference in 1995, on the linking of theory and practice; the first conference has been followed by another 15 similar events.

He began his career as a painter, photographer and musician. His work can be classified within the framework of European anti-formalism, which leads to Situationist International, Dada, by means of Fluxus. Despite appearing concerned and affected by conservatism, he also creates ephemeral performances based on the logic of very specific semantic and physical responses.

Seiji Shimoda

Tuesday May 26, 2009, 2.00-3.30 p.m.

Moni Lazariston press conference room*

Seiji Shimoda is the most active performance artist in Japan. He has attended many festivals and events in more than 20 countries around the world. As a student, he was an active member of various activist demonstrations, and he was writing poetry.  His poetry is fantastical or alternatively, dreamily obscure. Through the process of writing poetry, he was inspired for physical expression – not dance or acting, but performance instead of poetry. Later on, in Paris, he was involved in many street performances for financial reasons, and was acclaimed in artistic circles. Returning to Japan, his performances became more shocking, mainly due to the nudity he continually projected. In fact, he was arrested several times for public nudity, and each time, he fought for the freedom of expression. Today, as a recognized artist, he uses words and poems in brief performances, and also touches on social and political issues, such as nationalism and the psychology of the masses.

Lida Papakonstantinou

Wednesday May 27, 2009, 12.00-3.00 p.m.

Moni Lazariston press conference room*

With her continuous presence in the artistic world since the end of the 1960s, Lida Papakonstantinou is a model artist who has subverted parameters and facts concerning Greek and international art.

 Having studied at the Athens Schools of Fine Arts and then in the United Kingdom (Loughton College of Art, London and Maidstone College of Art, K.I.A.D.), she was the first Greek artist to become involved in performance and body art, using it as an artistic tool in the 1970s-1980s and continuing to do so today. At the same time, her overall artistic creation includes installations, painting, video, sculpture and film, through the prism of her personal dialect.

Lida Papakonstantinou’s performances are aimed at raising the viewer’s awareness through references to various social groups and entities. Her work touches on the need for the individual to seek his or her identity within the socio-political environment; within this framework, she has worked on feminist issues and issues concerning social minorities. However, she cannot be constrained by the narrow borders of “female art”; her work is sensual, aggressive and radical, achieving a political commentary with the use of her body. 

In the era of globalization, Lida Papakonstantinou chooses to communicate with her own expressive language, which exceeds cultural and axiological limitations. 
3) “On performance, with performance” Forum

Date: May 28 (12.00-4.00 p.m.) 
Proposed venue: Warehouse 1 

What is performance? How can we define it? What are its origins? What are the trends in the modern world? What is its relationship with the crisis or crises confronted by humanity today? What is its potential in modern-day Greece? Why a performance festival in the framework of the 2nd Biennale of Contemporary Art?

The aforementioned themes will be addressed in the first Forum on Performance Art. Artists and performers participating in the festival will address the Forum and seek to answer the above questions. These discussions will present the convergences and divergence, the similarities and differences between the artists, as well as uncover certain standards or milestones on the global horizon. Discussions with the forum’s participants will provide the opportunity to clarify approaches and perceptions.
4) Screening of Historical Performances

Date: May 22 – May 31

Venue: Olympion Foyer

Description: Photographical material from historical performances from the 1950s, 1960s and 1970s will be screened throughout the duration of the Festival.
Duration of screenings: All day
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INFO
HELLENIC MINISTRY OF CULTURE

STATE MUSEUM OF CONTEMPORARY ART
Kolokotroni 21, Stavroupoli 56430, Thessaloniki
Τ: +30 2310 589140-1 & 3, F: +30 2310 600123
www.greekstatemuseum.com,  info@greekstatemuseum.com 
SMCA & CACT Press Office

Yiota Sotiropoulou

Mobile: +30 6972336261
Τ: +30 2310546683, F: +30 2310593270

press@greekstatemuseum.com
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